~ Distance

The distance between Fiona Tan’s cinematic
 images, filmed with a stationary camera, and the

* camera lens gives rise to multiple meanings. In

* [sland (2008) that dynamic also forms the struc-
cural principle of the film. This effect is perceived
in the varying degrees of distance between the

v' subject and objects presented respectively in the
film’s narration and imagery, and perhaps more-

| over, in the gap between the messages they convey.
.The image of an island captured frontally and of
the wide stretch of sea that divides the island from
the viewer speak of approaching the island from
the outside. The narration tells us that “she,” the
film’s invisible protagonist, came to this island to
gain distance from her everyday life and meditate
quietly, and that the internal concentration “her”
mind requires finds even the natural surroundings
on the island an obstacle. The camera, on the other
hand, alludes, through varying degrees of distance
from the frontally captured images of various
objects, to a process by which “her” senses make
contact with the objects on the island and gradu-
ally open up to them. Through this gap between

" word and image, consciousness and senses, one can
~ sense the ambiguity of the line in the narration

;  thar says “gaining distance is sometimes the best

Way to get close to what matters.”
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